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TRANSITIONS

... copying my own photographic recordings of transient moments in
a vain attempt to uncover what really happened ...

Conversations on the Transience of Light
(Transitions booklet, Art Source, 2008)

In late 2004 | was exploring how the military influenced and perpetuated notions of masculinity in South
Africa. One morning, while thinking about moments of change, | decided to photograph an actual military
recruit head shaving while it was happening — to witness to an unfolding drama. After some research, |
discovered that there were only two remaining military bases in South Africa which still perform this
obligatory ‘rite of passage’ on their premises, one in Oudtshoorn and the other, Third South African
Infantry Battalion (3SAl) in Kimberley. | phoned the Kimberley base, spoke to the Officer-in-Command and
arranged a visit to photograph head shavings from the January 2005 intake.

I remember feeling apprehensive of what | would find. | did not do military service. | only had references
to military experiences told to me by my older brother and friends, who described their head shaving
experiences of the apartheid military regime of the 1980s - their stories of feeling dehumanised, lots of
shouting, indifference, bigotry and fear.

Instead, | found a very different setting ... quiet lawns with well tended flower beds full of roses. Lines of
recruits waiting patiently. No shouting. No authoritarianism. No evidence of the violent breaking down of
the human spirit. Compared with the horror stories related to South Africa’s past, the equanimity of the
scene was arresting. | was spellbound.

These liminal moments of transition, when a young man either voluntarily — or is forced to — let go of one
identity and take on a new identity as State Property with an assigned Force Number, prompted me to
ask many questions: What was | actually witnessing? What is a “Rite of Passage” and how have similar
“rituals” helped to form and perpetuate identities and belief systems throughout history? Why was | so
powerfully drawn to and transfixed by these dramatic spectacles of subtle change and moments of
suspended possibility and impossibility?

And so began an intensely reflexive outward and inward journey, in and beyond my studio, which was to
last four long years ...

Paul Emmanuel 2008



Liminal moments in shifting white male identity.

BACKGROUND TO THE WORK

In previous and concurrent works, namely The Lost Men Project and after-image, the artist produced

installations and a major drawing engaged with public and private loss, memory and constructions of

male identity. His interest in the ‘documentary’ nature of photography and the printmaking concept of
leaving impressions, have informed new works over the past three years.

CONCEPT
A photograph is only a fragment, and with the passage of time its moorings become unstuck. It
drifts away into a soft abstract pastness, open to any kind of reading.
SUSAN SONTAG, ON PHOTOGRAPHY, P.71




Transitions comprises a series of five ostensibly
‘photographic’ works which, when examined
closely, are revealed as sensitively hand-drawn,
photo-realist sequences of images. These film-like
progressions obsessively capture liminal moments
of five transitory stages in life.

A sixth work titled 3SAI: A Rite of Passage — a 14
minute film produced by the artist — documents
the head shaving of new recruits at the Third
South African Infantry Battalion (3—-SAl) in
Kimberley. This is one of two South African
military training camps which still performs the
obligatory hair shaving of army recruits when they
join the South African National Defence Force. For
the artist, these moments which he observed,
raised a number of questions. During South
Africa’s Apartheid era, obligatory head shaving
was an enforced rite of passage for thousands of
white male conscripts. This film extends the
content of the second of the five drawings.

The remaining four drawings individually explore
liminal experiences within a society and how
these resonate with the artist. Unidentifiable men
subjected to a transition of identity through
different processes and in different contexts — the
“ritualistic” stripping of one identity, and the
apparent unresisting acceptance of another
identity. These societal markers have particular
relevance and meaning to the artist as a young,
white, gay South African male.

PROCESS

In an attempt to hold on to a significant and
fleeting moment the artist has obsessively
scratched away the black exposed and processed
emulsion of photographic paper, drawing with a
fine steel blade to carefully reveal, in a process of
photo-realist rendering, every shadow, every
highlight. Portentous events, (observed by the
artist) — which take minutes in situ to capture on
light sensitive material — (the photographs), are
painstakingly recaptured, and have been drawn
over a period of three years in his studio. The rust
coloured mid-tones are revealed and derived from
the photographic emulsion being partially worn
away by little more than the weight of the blade.

The production of this body of work is a love-affair
with concept and surface.

The production of the DVD art film (3SAl A Rite of
Passage), involved the artist in extensive
theoretical and practical research to develop the
skills required and to enable him to collaborate
professionally with a film production company.

Details from the photograph drawings




THE EXHIBITION

The Transitions exhibition creates through a poignant visual and aural experience for the viewer, a
contemplative space to meditate on transitory life stages. It aims to stimulate thoughts on patriarchy
and poses questions around perceptions of masculinity, the passage of time and the human condition.

TRANSITIONS EXHIBITION PROVENANCE AND CONFIRMED FUTURE MUSEUM VENUES TO DATE

e Apartheid Museum . . . ... ... ... Lo Johannesburg, South Africa. ......... 27 Sept - 31 Dec 2008
= Oliewenhuis Art Museum. . . .. .................. Bloemfontein, South Africa . .. ........ 15 Jan - 31 Mar 2009
= William Humphreys Art Museum . . ............... Kimberley, South Africa. ... ......... 15 April - 15 May 2009
= KwaZulu Natal Society of Arts (KZNSA) . ... ........ Durban, South Africa ... ............ 2 June — 21 June 2009
= Albany History Museum, National Arts Festival . . .. ... Grahamstown, South Africa. . ............. 2 —11 July 2009
= Spier Gallery (SpierEstate) . . . .................. Stellenbosch, South Africa . ... 26 Nov 2009 - 31 March 2010
« Smithsonian National Museum of African Art. . . ... ... Washington DC, USA . . .. ........... 1 May - 30 Sept 2010
e Kunst:raum Sylt Quelle Foundation. . .............. Sylt, Germany . . ............... 1 Nov 2010 - 31 Feb 2011

Other major museum venues in Europe and the USA are being explored.

TRANSITIONS COMPRISES THE FOLLOWING ELEMENTS:

(1) An enclosed, viewing space projecting an artists film entitled 3SAl: A Rite of Passage.
The viewer experiences this film in a separate viewing space. The High Definition film runs for
approximately 14 minutes and includes a stereo soundtrack. This film both complements the
touring museum exhibition but also functions as a single independent artwork.

Still from the film 3 SAI A Rite of Passage. Image courtesy Format Digital Production © Paul Emmanuel 2008




(2) Exhibition of five large framed drawings. (Each drawing 730 x 3 050 mm framed)
The content of the works capture portentous moments over a passage of time. They depict
unidentifiable male subjects of varying age — sometimes in traditional institutions, eg. the military,
as well as religious and secular institutions which have shaped the way in which male identity has
been defined; as seen in the work titled (2) — a sequence of five ostensibly ‘photographic’ images
capturing moments during the head shaving of a young military recruit. This particular drawing
depicts an unknown young man subjected to a transition of identity through a fast-paced head
shaving process — the ritual stripping of one identity, and the unresisting acceptance of another
identity. The military is an institution which has been instrumental in forming perceptions of
masculinity, especially in Apartheid era South Africa. (Courtesy Spier Contemporary Collection).

Detail from (4)




Original drawings, hand incised on exposed and processed colour photographic paper 730 x 3 050 each (framed) 2005 - 2008
(Courtesy Spier Contemporary Collection)
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Says Stefanie Van de Peer, Co-director — Africa in Motion Film Festival:
“Congratulations, (on winning the jury prize)! We really loved your meditative film. The imagery and the silence,
combined with the beautiful photography and the symbolic lyricism truly elevate the mundane action
of shaving the heads of recruits.”

A FORMAT propucTion AN ART SOURCE ProJecT A PAUL EMMANUEL FiLm
PRODUCER MATTHEW KRAMER  PropucTiON MANAGER NATALIE STANGE
epiToR MATTHEW KRAMER  DIRecTOR OF PHOTOGRAPHY ERAHN TAHOR, IVAN LEATHERS, ROBERT WILSON
PROJECT MANAGER LES COHN  oRIGINAL SOUNDTRACK WILBERT SCHUBEL
DIRECTOR AND EXECUTIVE PRODUCER PAUL EMMANUEL
www.paulemmanuel.net

This film explores rites of passage and transitions in male identity through a
poignant visual and aural presentation of the head shaving “rituals” )
of young military recruits.

Originally conceived as an artwork for a touring museum exhibition, 3SAI: A Rite of Passage is a short
interpretive documentary in the non-verbal, experimental genre. The film has no plot or script. It is a poetic
sequence of high quality footage documenting the head-shaving rituals of young recruits at the Third South
African Infantry Battalion (3-SAl) in Kimberley, South Africa. Combined with evocative landscape imagery, time-
lapse and slow-motion cinematography as well as a compelling soundtrack, this presentation of a universal
male rite of passage asks us to re-examine these poignant moments of transition in masculine identity and

consider what is captured and what is lost ...

Still from the film 3 SAI A Rite of Passage. Image courtesy Format Digital Production © Paul Emmanuel 2008




Still from the film 3 SAl A Rite of Passage. Image courtesy Format Digital Production © Paul Emmanuel 2008

FORMAT

3 SAI A Rite of Passage is a 1 080 p, single channel video projection (aspect ratio: 16 x 9) wth stereo
soundtrack. The output format of the film is a Blu-ray disc (PAL). The runnning time of the film is 13 minutes 58
seconds. Filmed in colour on 35 and 16 mm film as well as high definition digital formats with various scenes
shot at up to 200 frames per second slowing the action to the required level. Evocative ambient sounds of
razors and other head shaving paraphernalia are creatively combined with compelling sound design and
composition.

The projection featured in the touring museum exhibition TRANSITIONS is supplied with a custom designed
stereo sound and projection system.

Still from the film 3 SAl A Rite of Passage. Image courtesy Format Digital Production © Paul Emmanuel 2008




Still from the film 3 SAl A Rite of Passage. Image courtesy Format Digital Production © Paul Emmanuel 2008

SYNOPSIS

We open on the emptiness of the Gariep on the plains of the Karoo. The image is ambiguous. The ripples on
the muddy water look like ripples in desert sand. The image is broken, violently, by the jolting voice of a loud
military command. We cut to a line-up of young recruits waiting for their obligatory hair shaving at 3-SAIl. We
join the queue. We witness a monotonous sequence of indifferent head shavings. The industrial hum of an
electric razor. The rhythm of a production line which increases in pace and intensity. Suddenly, at the peak of
this syncopated spectacle, we are cast into a twilight realm of slow-time. We break through the military
machine and witness a new head shaving in slow motion and in micro-close up format. There is now an
intimacy and vulnerability that was not seen before — an altered state, abstracted, de-contextualised and open
to interpretation. This then fades back into the contemplative spaces of the Gariep.

The work critically engages the medium of film itself in the way it plays with time, changing the possible
meanings of an experience as time slows down. What is captured? What is lost?

To view the short promotional film (approx. 1 min)
and/or extracts from the final film (1 min 43 sec) online visit:

www.paulemmanuel.net

3 SAI A Rite of Passage will be a feature of a traveling museum fine art exhibition entitled “Transitions”
by the same artist, Paul Emmanuel. In this art exhibition, the artist will explore these themes using a
variety of different media. It is planned to travel this exhibition, along with the film, to five fine art
museums in South Africa, as well as to a series of international museum venues. The film, however, will
also be independently marketed to selected relevant national and international fim festivals and
international fine art biennales.



PAUL EMMANUEL
TRANSITIONS

LITHOGRAPHIC SUITE

BACKGROUND TO THE TRANSITIONS PROJECT

Phase |

TRANSITIONS is a touring museum solo exhibition which has been shown at six national museum venues
in South Africa. It is scheduled to travel Internationally over the next three to five years, including the
Smithsonian National Museum of African Art in Washington DC. TRANSITIONS comprises a series of five
ostensibly ‘photographic’ works which, when examined closely, are revealed as sensitively hand-drawn,
photo-realist sequences of images. These film-like progressions obsessively capture liminal moments of
five transitory stages in life.

A sixth work titled 3SAl: A RITE OF PASSAGE - a 14 minute film produced by the artist — documents the
head shaving of new recruits at the Third South African Infantry Battalion (3SAl) in Kimberley, South
Africa. This film has been shown on a number of international film festivals and in 2009 was unanimously
selected the winner by an international jury on the Africa in Motion Film Festival, Edinburgh. Initiated in
collaboration with Art Source South Africa and managed by Les Cohn, TRANSITIONS now forms part of
the Spier Collection, one of the largest collections of contemporary South African art.

Phase I

In 2009 work began on phase Il of the Transitions Project. Paul Emmanuel started the production of a
suite of hand drawn, hand printed lithographic series, with images based on TRANSITIONS concepts. Five
triptychs (three images each) will be created over the next year. Each triptych will be hand printed by the
artist in a limited edition of 35.




The technique applied to produce the lithographic images is maniére noire, or “black method”. In the
tradition of the old masters such as Rembrandt and Caravaggio, the artist works on a large flat
limestone, slowly scratching the image into a layer of black ink with a blade, methodically working from
dark to light. The completed image is inked up by hand and printed from the stone onto a 100% cotton
archive-quality paper. The image on the stone is re-inked for each print. Each impression is an original
print, as the artist has created each one by hand. Each print is signed and numbered by Emmanuel 1/35
to 35/35. After the edition is printed, the image on the stone is erased, thereby guaranteeing the
edition’s integrity and rarity. Due to the time-consuming nature of the process, each triptych takes the
artist about 3 to 6 months to complete, with the final triptych completed around the end of 2011.

Signed impressions from each editioned triptych by Paul Emmanuel are available for pre-purchase from
Art Source South Africa.

A substantial book on TRANSITIONS will be published in early 2011. This publication will be a significant
document and archive of the TRANSITIONS project. It will have texts by internationally recognised writers
and the endorsement of prestigious institutions.

Selected commercial gallery exhibitions of the TRANSITIONS Prints and Multiples are planned for 2011
onwards.




Paul Emmanuel

Born in 1969 in Kabwe, Zambia, Emmanuel graduated from the University of the Witwatersrand in
1993.

In 1997, The Ampersand Foundation made him the first recipient of the prestigious Ampersand
Fellowship, which afforded him a three-month residency in New York. His first solo show in 2000 at
the Open Window Gallery, Pretoria, was followed by three subsequent solo exhibitions in the
Western Cape and Johannesburg in 2003 — 2005. In 2002, he was awarded first prize for AIR ON
THE SKIN, in the Schumann-Sasol Wax Art Competition.

Emmanuel employs various media, including photography and film, to reveal layered visions
concerned with his identity as a young white male living in post-apartheid South Africa.

In 2004, Phase | of his ephemeral memorial installation, THE LOST MEN PROJECT, was launched on the Grahamstown National Arts
Festival main visual arts programme to public acclaim. In April 2007, phase Il of this project took place in Maputo, Mozambique.

In September 2008, his touring museum exhibition entitled TRANSITIONS premiered at The Apartheid Museum in Johannesburg,
featuring his critically acclaimed short film 3SAl: A RITE OF PASSAGE. In 2009 this short, non-verbal, experimental won the jury
prize in the Short Film Competition at the 4th Africa-In-Motion Film Festival of the Edinburgh International Film Festival, UK. In the
same year it was also officially selected for the 12th Antimatter International Film Festival in Victoria, Canada and the Design
Indaba Expo National Film Festival in Cape Town, South Africa.

Emmanuel lives and works in Johannesburg.

Paul Emmanuel
1969 Born, Kabwe, Zambia
1988/93 BA Fine Arts, University of the Witwatersrand, Johannesburg, South Africa

Solo exhibitions & public installations (c=catalogue)
2010-11 TRANSITIONS, Kunst:raum Sylt Quelle Foundation, Rantum, Sylt, Germany (c)

2010 TRANSITIONS, Smithsonian National Museum of African Art, Washington DC, USA (c)
2009-10 TRANSITIONS, Spier Old Wine Cellar Gallery, Stellenbosch, South Africa (c)

2009 TRANSITIONS, Albany Museum, National Arts Festival, Grahamstown, South Africa (c)
2009 THE LOST MEN, Kunst Raum Sylt-Quelle, Rantum, Sylt, Germany

2009 TRANSITIONS, KwaZulu-Natal Society of Arts, Durban, South Africa (c)

2009 TRANSITIONS, William Humphreys Art Gallery, Kimberley, South Africa (c)

2009 TRANSITIONS, Oliewenhuis Art Museum, Bloemfontein, South Africa (c)

2008 TRANSITIONS, Apartheid Museum, Johannesburg, South Africa (c)

2007 THE LOST MEN MOZAMBIQUE, Catembe Ferry Jetty, Maputo, Mozambique

2006 AFTER-IMAGE, Villa Arcadia, Johannesburg, South Africa (c)

2005 AFTER-IMAGE, Constitution Hill, Johannesburg, South Africa (c)

2005 AFTER-IMAGE, Oliewenhuis Art Museum, Bloemfontein, South Africa (c)

2004 AFTER-IMAGE, University of Stellenbosch Art Gallery, Stellenbosch, South Africa (c)
2004 THE LOST MEN GRAHAMSTOWN, Monument Hill, National Arts Festival, Grahamstown, South Africa (c)
2003 AIR ON THE SKIN, Standard Bank Gallery, Johannesburg, South Africa

2000 PAGES FROM CATHEXIS, Open Window Contemporary Art Gallery, Pretoria, South Africa

Selected group exhibitions, film screenings & events (c=catalogue)

2010 19th SEQUENCE COURT-METRAGE INTERNATIONAL SHORT FILM FESTIVAL, Toulouse, France

2010 39th INTERNATIONAL FILM FESTIVAL ROTTERDAM, Rotterdam, The Netherlands (c)

2009 4th AFRICA-IN-MOTION INTERNATIONAL FILM FESTIVAL, Edinburgh International Film Festival, Filmhouse Cinema,
Edinburgh, UK (c)

2009 ON MAKING: INTEGRATING APPROACHES TO PRACTICE-LED RESEARCH IN ART AND DESIGN, University of Johannesburg,
South Africa (c)

2009 12th ANTIMATTER INTERNATIONAL FILM FESTIVAL, Open Space Arts Centre, Victoria, Canada (c)

2009 ADDING SUBTRACTIONS, Fordsburg Artists’ Studios, Johannesburg, South Africa

2009 DESIGN INDABA EXPO NATIONAL FILM FESTIVAL, Cape Town International Convention Centre, South Africa (c)

2006 NAVIGATING THE BOOKSCAPE, ARTISTS BOOKS AND THE DIGITAL INTERFACE, (touring) Aardklop National Arts Festival,

Potchefstroom, FADA Gallery, University of Johannesburg, South Africa (c)

2004-7 WALDSEE 1944, (touring) Collegium Hungaricum, Berlin, Germany; 2B Galleria, Budapest, Hungary; Hebrew Union College
Museum, New York, USA; Florida Holocuse Museum, USA; Hibel Museum, FAU-Jupiter, Florida, USA; Ben Uri Gallery,
London, UK; Alper JCC, Miami, Florida, USA (c)

2003 THE AMPERSAND FOUNDATION, Warren Seibrits Modern and Contemporary, Johannesburg, South Africa (c)
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2002
2001
2000
1999
1998
1997
1996
1995
1994

SCHUMANN-SASOL WAX ART COMPETITION, Sasolburg, South Africa (c)

BAG FACTORY SHOW, Goodman Gallery, Johannesburg, South Africa

AFTER NEW YORK, Civic Gallery, Johannesburg, South Africa

POSTCARDS FROM SOUTH AFRICA, Axis Gallery, New York, USA

SOUTH AFRICAN PRINTMAKING, Stockholm, Sweden (c)

BAG FACTORY GROUP EXHIBITION, Mexican Embassy, Pretoria, South Africa

ARTISTS’ BOOKS IN THE GINSBERG COLLECTION, Johannesburg Art Gallery, South Africa

THE FIRST FOUR YEARS, Civic Gallery, Johannesburg, South Africa

OPEN BITE — A NEW LOOK AT INTAGLIO PRINTMAKING, Civic Gallery, Johannesburg, South Africa

Awards & Fellowships

2009 WINNER: BEST SHORT FILM — AFRICA-IN-MOTION SHORT FILM COMPETITION, Africa-in-Motion International Film Festival,
Edinburgh International Film Festival, UK

2002 FIRST PRIZE: SASOL WAX ART COMPETITION, Johannesburg, South Africa

1997 AMPERSAND FELLOWSHIP: AMPERSAND FOUNDATION, New York, USA
Visiting artist & internship: Center for Book Arts, New York, USA
Internship: Alma on Dobbin, New York, USA

Residencies

2009 KUNST:RAUM SYLT QUELLE FOUNDATION, Rantum, Sylt, Germany

Public & corporate collections

= Kunst:raum Sylt Quelle Foundation (Germany)

= William Humphreys Art Gallery (South Africa)

= First National Bank (South Africa)

= Spier Contemporary Collection (South Africa)

= Hollard Insurance Company Limited (South Africa)

= Johannesburg Securities Exchange (South Africa)

= Johannesburg Art Gallery (South Africa)

= Gauteng Provincial Legislature (South Africa)

= Vodacom Limited (South Africa)

= MTN Limited (South Africa)

= Oliewenhuis Art Museum (South Africa)

= Sasol University of Stellenbosch Museum (South Africa)

= Pretoria Art Museum (South Africa)

= University of South Africa permanent collection (South Africa)
= Standard Bank (South Africa)

= SASOL Petroleum Company Limited (South Africa)

= South African Broadcasting Corporation Limited (South Africa)
= Museum of Contemporary Art, Chamalieres (France)

Solo catalogues & monographs

2008

2004

TRANSITIONS. Texts by André Croucamp and Robyn Sassen. Art Source South Africa. Johannesburg, South Africa.
(ISBN 978-0-620-41945-1)

AFTER-IMAGE. Text by Julia Charlton. Paul Emmanuel. Johannesburg, South Africa. (ISBN 0-620-32295-0)

2/2



Art Source cc.

Physical address 43d Newport Road = Parkwood = Gauteng = South Africa

ar Postal address PO Box 569 = Rivonia 2128 < Gauteng = South Africa

Tel/Fax +27 (0) 11 447 2855

source Mobiles Les Cohn +27 (0) 82 395 7417 = Taryn Cohn +27 (0) 83 671 5139
Emails lescohn@acenet.co.za = taryncohn@acenet.co.za

south africa  website www.artsourcesouthafrica.co.za

Art Source South Africa are the project managers for all aspects of TRANSITIONS - an artists’
project by Paul Emmanuel.

About Art Source Source South AFrica

Art Source is a visual arts and culture consultancy occupying a unique niche within the contemporary
South African arts sector. Launched in 2001 as a response to a gap in the rapidly maturing art market, Art
Source handles an array of activities within the sector from fundraising and strategy development to
curation, project development and management. It services a range of clients and interfaces between the
worlds of cultural development at community and individual levels, corporate sponsors and sources of
public donor funding. Specializing in strategic project development and career management of Fine
Artists, Art Source South Africa has undertaken projects as diverse as contemporary visual art exhibitions,
rural craft development projects, as well as initiated local and international artist exchanges which often
include community outreach programmes.

Les Cohn:

Art Source cc (est. 2001) was established and is managed by Les Cohn, a qualified artist and an
experienced arts administrator. She holds a BAFA from Michaelis School of Art, University of Cape Town
and graduated with a H. Dip.in Fine Arts from the Technikon Witwatersrand (now University of
Johannesburg). She was awarded a Technikon Merit Medal. Les Cohn gained a Diploma in Arts and
Culture Management, from the P & DM School, Graduate School of Business, University of Witwatersrand
Les Cohn is a dynamic fine artist and arts project consultant well networked within the South African
cultural sector. Her unique combination of qualifications, extensive experience in development and
management positions, and various board connections, position her ideally to take a leading role in
industry initiatives.

Taryn Cohn

After completing a BA Fine Art (hons) from the University of Stellenbosch, Taryn went on to obtain a
Master of Philosophy in Cultural Development (under the co-supervision of Stellenbosch University’s dept
of Sociology, and the TWR’s FADA — (under Kim Berman). Since 2002 she has worked in various
capacities within the realm of arts management and cultural marketing. Her past projects and clients
include, The Sasol wax art award, The Brett Kebble Art Award, The Zenex Foundation, Marketing Manager
of Constitution Hill, among others. Her areas of speciality include marketing and communications for art
and development projects, financial management, project management and strategy.



IDENTITY IN A DONSTANT STATE OF FLLIX

The transition to new perspectwes

WILLIAM DOBSON

OH FIRST impression it wouhl

appear you are looking at fwve
black-and-while pictures. On
closer inspection of Poul Em-
manuel’s exhibition, Tronsitiens,
it transpires that what you are
faced with is a series of pictures
portraying the transitions that
face the white male in modern
South Africa.

Exploring life’s progression
from circumecision to old ape, the
works have been obsessively in-
cised by hand into photographic
paper, exposed and processed,
thus rendered completely black,

The exhibition also Includes &
l4-minute Alm of mon having
their heads shaved as part of
their initiation into the army - a
rite of passapge that shifts identity
from civilian to state property
Although conscription has ended
and this change is voluntary, the
artist asserts that this idea e
mains relevant o a sociely in
which the whito male is batiling
to Mgure out bhis role,

The use of dilferent media is-
indicative of Emmanuel, who is
unahle to categorise himsell into
a single diseipline, For him, the
medium and the process are as im-
portant as the artwork itself,

Whille the pletures are hased on
pholographs he has taken, the
effort to create the final weork
months spent scratching with a
stee] blade “into the black paper -

Iz, hie aays, as significant as the
ol result™.

It adds depth and richness, as
well as emphasising that the
ephemoeral images are in faet cre-
ated over moniths, years and ife-
times. For instancs, one image
shows the coronation af & man of
Lebanese extraction al his weil-
ding, & eultural phenomenon
pormmon in families of Micddie
Eastern origin, as Emmanuel
himsell is, and another a scens

[rom a grandfather's Sk birth
day celebration,
There is in Emmanuels work

a sense of liminality - that idea of

ambiguity, openness and indotor-
minacy, that disortentation lead

ing o new perspectives, dentity
ks ina constant state of Mux, espse
cially for white males in acoun-
Iry such as South Alrfca,
Emmanuel sees a struggle to
embrace the radical changes,

il

positive and negative, happening
all the time, a fear of something
new The idea of patrinrchy has
been a dominating influence, et
now there is a dichotomy

There has been a huge shift to

froer and looser ldeals, yet as
men and women revaluate their
roles, conservative values iry fo
assert and establish themse|ves,
This is reflecied In Em-
manuel’s work - Images of rites

and rituals that seem often to
have been almost predetermined,
such as clreumeislon, marriage,
and death.

He poinis to a society which
on onie hand has begun 1o re-em-
brace religion in a conservative

manner as an affront to globalisa-

tion, yet on the other is beginning
to comie to terms and be comilor-
able with its multieuliural iden-
tity and other previous taboos,

There is a duality in Em-
manuel’s thinking. While his art-
work Is intimate and incredibly
personal, through its very nature
it becomes collect ve,

He strives for timelessness,
and hopes that despite the exhibi-
tion being a reflection on his life
and how he relales to sochety, it
will be as relovant in 100 years as
it Is today, causing people to stoge
think, and perhaps even change
their perceptions.

TETES OF PASSAGE® An s Paid Esivasiud cophno e sy deriiy of whils mesies in ni getsbepon. e

He. points o the image of a
baby's clreumcision, an image
that in previous generations
would have evoked very different
associations to now - in the past
o religion, now seen as & cos
mtic or hygienic procedure.

Again, the same is true of the
head-shaving ritual, something
that will resonate in a manner dif-
ferent for men over 40, whio lived
through conscription, from that
of young men for whom joinjng
the army is voluntary,

Trangitions is to be displayed
in the Smithsonian Natlional Mu-
seum of Art in Washington later
this year The short film, 3847 A
Rite O Possoge. won the jury
prize in the Short Film Competl-
tiom at the fourth Africa-In-Mo-
tiom Film Festlval at the Edin-
burgh  Interpational  Film
Festival, :

The exhibition is on display at
the Spier Old Wine Cellar Gallery
until March 31.

& See wawspierwines.co.za
of www paulemmanuel nek



ART PIG

Alex Dodd

Oine of the juicier cultural by-
products io emenge out of Damien
Hirst's recent $1%8-million Sothe-
by's auction was a crisp and calty
debate between art critic Robert
Hughes and writer Garmainge Greer,
When Hughes took a stand against
Hirsd, expressing the unpopular
view that ‘art as spectacal loses
meaning’, Greer went for the jugu-
lar, claiming fhat Hirst's work was
beyond Hughes's analytical reach,
and thal his criticism of Hirst's ego-
maniacal Bond Street greed fest
was quile simply missing the point.
‘Hughes doesn't understand a good
deal of arl — doesn't get Basquiat or
Basaliiz. for example,’ wroia Ghoar
n The Guardian. "What is being
presenied a5 aesthetic sensibility
is, in fact, moraksm, of a kind thal
has always bedevlied innovative
artists.’ Parsonally, | think it is Greer
who s missing the poant.

Just becausa lazy, hollow instal-
lations and mass-produced art
objects are the flavour of the
mament doesn't mean we have o
actepd them in bend and cowered
silence. In an age of the radical
dematenalisation of the art object,
in which concept tends fo be king,
| celebrate Hughes's courage in
boldly pointing out that the amparor
5 wearing no cothes, ‘No wonder
50 many business big shots go fior
Hirst: his work is bath simple-
minded and sensabionakst, just

the ticket for newbie colleciors,' he
wriles. Hughes is the only writer

| know of 1o have pointed out the

gross absurdity of Hirst's prices
—$12-million for & dead shark, $10
000 for a mere photograph of a dia-
mand-encrustad skull - when half
the: gy wiorkd woukd be hapy
to have a bit of old pickled shark fin
far suppes,

To drive home her painl, Graer
satirises Hughes's love of Lucian
Frewd, jeering &t e fact of him be-
ing impressad by the laboricusness
of Freud's work. ‘Ha ha ka' jeers
Greer from her invisible throne of
contsmporary densiveness, But
agam, |'m with Hughes on this mat-
ter of labour. | many well be & child
of the: 20th cenbury, but personal
labour in art oflen impresses ma
Evidence of sweal excites me

- @y more 20 of late, for recently
| hawe witnessed bwo major art
prizes (the MTN New Conlemporar-
les and the Sasol Wax A Award)
being awarded ko the mast chilly,
unafecting instakations | have had
the dispieasure and bewilderment
of encounbenng

18 for the Sascd Wax Art Awards
evening, pass the spittoon, Sheda.
| hiven't endured & mor sadul
avaning since thal ostrich farm in
the Karoo, New Year's Eve circa
10494, | thought nothing could be
mare dismal than the table ar-

rangements, which agglomerated
mimar balls with wooden hearts and
cabbages dunked in wax, until the
deputy minister of Afs and Culture,
Niombazana Botha, opened her
mauth. It was all down hill from
there. )

Bud just as | was aboul b0 drown

in & small flagon of post-modem
despalr, | sel oud an the M1 South
b0 axpenence Paul Emmanuel's
cument exhibifion, Transitions, at
the Apartheid Mussum. A continua-
lion of Emmanuels ifelong engage-
ment with issues of masculinity, tis
exhibition i an exploration of ‘mo-
ments of shifing while male idertity
and lminal spaces’. Simulaneously
hurmble and majestic, i enfirely
restored my faith in arl's capacity
lo awaken and transform. And ieft
me with & desing to prosalytize and
punt, o emcourage every likeable
and desening citizen ol this mad
republic ko haul their asses down
south for a dosa of real profundiy:
I it was evidence of hard labouwr

that | was after, | found & there in
Emmanue’s irsanely dedicated
drawing lechnique = the exhibi-
lion ok the arlist over four years
lo re=earch and create. Mod that
parsonal effort is my sole critena in
essassing e power of an arwork.
But when it is unavoidably, -
revpcably edent, i does somehow
meakix a differance.

Paul Emmanual, Crowning:
Detall from Transiions 3

Transitions. comprises 4 senes

of five ostensibly ‘photographic”
sequences of images which, whan
axamined closaly, are revealed

b be drawings which heve been
semiiicy hard indiaig ik
photographic paper with a biade.
You can'l help but marvel al e
madness of shear painstaking
application. There &= something
miratulcus in the object thal stands
befors you - something magical,
subbme and beyond the ondinary.
But this supenior level of drafisman
ship i something | kave coma o
expact from Emmanuel it was his
film, 3 3A) A Rite of Pazsage, fat
Il e weordliass. For e has man-
aged fo transiate that excrucatingly
sensilized essence of his drawings
info & whole new medium. The film
documents the head shaving of
rerw recruls ol the Thind South Afn-
can Infantry Battafion in Kimbaray,
one of two national milkary training
carnps, which s8il performs the
oblgatory hair shaving of new re-
oruits, ¥With its hauniing soundirack,
it sutceeds in taking the viewer out
of fiat documentary reality for 12
perfact minutes - and in that sub-
fime: stratch of ime outside of time,
iz world becomes chamed with
eimalional and symbolc resonanc-
e that mander sven fe flésling
expression on & young boy's face
gquite unforgefiably nuanced. You're
in 8 stark mess hall in Kimbaray
cirea 2008, but it might a3 well be
Death in Venice
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3 54 A Rite of Passage
review: Mary Comigall
t wnsn't the typinad sobting Foe
o fftkm previes: Wil un sresy ol
gardan, koinge and dining
chiirs lined wp in fboni of &

white wall thot would funcilon &s
ihe serean. PRl Emmamicl bad
eroated & makeshal cinema in his
kol apartment i I'lll][lﬂ,l"ﬂ_ BT the
sorenning of § SAN A Rive of Pas-
aope, which B pard of his Trans.
Hony exhithition ot the Apsithak]
Blizsem.

Haunted by the Forsie movis
previes, the small utch of irls
Journalists gathersd in Emma
mmiel's loft apartment Inoked apqre-
bt 1t aksa @il Belp Rnowing
that fhedbsscipline of [lm isa com-
pletely new avenite Tor Eanirssmn sl
Ebe e o Nmp armlist by trode.  and
thinigzh he Biiss fve solo exhibisons
tmder his belt, ho is not Ko as
0 Vidked ariian - the designation for
thise who employ BOlm as thedr
medium ol oxpresshon,

Whilioas ar| ias experienced a bt
of o revival on the South AlFican
art seene The Spler Comdimporary
Awar] exhilition enclier this yoer
hoasted quite an array of Video ari-
works apel the exhibition that
Simon Mami curntsl Ly (he

do'burg ATt Fale, callsd Az Yow
Likw b, wis dosnimaded by videoar
Admost every importantschibition
ol |ate ko= fatured 0 video art
work. It's an bmmaedinie foem ol
wpreaskon fhat demands v
miEg T i wais that staibc obsects
AL B IE s mostly prized by
nrtists for its capactty o represan|
altered sintes e dynamic nature
alknws artists ip visibly map
chmnpe. This is probohly why 0
appealed in Emmanmil; his new
eabilbitinn 15 eised on tmnsior
matinm, the shifts in male identiey

Billed ns & cloematie st Akm
& SAT (e Thimd Seqith African
Irfamiry Balalkmy A Rite of Pas
s promised o be somedling dir-
fovent from the ouseel. Ard ki didn'
dirapgeind. Emimmnuel i an ahses
sive art maker; oo i the sense il
b is sinply Oxabed with his cof
bl e meticulous amd deidled
etchings for which he & known sov
clearty tha result of 8 cxmpulsie
hamil aitd thinker How was this
approach goimg 1o translabe into
fibmn? And, mare Impocianth how
¥l Emimanes conpede comirod of
hils art® After all, croating a flm =
mol @ saln project: wltlmadely, s
EriEas depends on the chomisiry
berbwren all its cn-rreatoos: Perlals
this = why Emmanoel's art flm
ook B log o ooraft It Is ming-
blowing Eo ghink thai i took
Emamnnees a1 fesam more than

Parnlararioi & 0l 0 Pl e i

AN
LI AE |I

L
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Fine artist shows a flare for video

Agtist Paul Emenanuels 12-minuga film is bath an inbelleciusl and sesthetic triemph

folr pedrs 1o proadice just 12 min
urtes off film. Drawing froms srt, pho-
tography @l (he documemntary
Mt gonres, Emmannels MAlin
probes the palities of male Jdentity
through a series of pun-narmative
vighwrilee  that move betwem
tmages of wmet and barres land
EcapdsE L0 ArmYy recrudin betng
nlucied mio the Soath Alvican
Matbonal Dafemos Foree. In this way
Emtmaniie] justaposes reality with
abstruction or truth wiih 1yicism.

Pelbnal Ve art bends to draw on
performance ari: a set af artifelal-
by constrpsted or corrfrived actions
il e designed 1o edooe mEn-
ing. Emmamuad’s film, however,
capLiires slives of realibe The mdi.
viduals im his fdm sy bo perfrm-
etd bl they are presensed os real
lifie folk pndergalng chamgn.

The poitle of lytlcl Imngecy
depicting picturesgue  landsiapes
ihai are spllced |n beiween creates
fhese tan paralle wodds: cne of
contrel smd ordor &ni another of
will, prmsual abandon. They could
also signify thio comiras) belwesn
o5 Etplrical and smotionnl expa.
rienoes of the workd, Naelther raalin
8 FAle, howsseer, sven the seeming:
Ix umtouched natural landscapes.

TRing time-lagee photoeraphy
techniques. Emmanua) shows this
mrrambdly uschaneing iopogmphy
10 b i @ conseand stobe of’ Bux In
DONETASE, YouRg men &re shown

hening thelr hadr shaven ax thay
entes the army in real time, pes-
sentmy @ diiferent kired of shif.

The twn woeks amn'| pescesanr.
Ay eaparate aid, a8 the flm pre
greases, elemends in the young
e s Drves flier oo or are aelcesd
im, the empey landsenpes, sich &
the physkal connection between
hilnnd hair Mlling and the honey
strnnds of grass blowing in the
wind.

Whateyrr campavambses Emsmn-
nisel ey oF may not e made tn
mssuming this new mediam, tho
end resul® s mpressive This Ml
irivlleeual or ocoptual dimen-
abs are challenging, stimulasing
amil riche prohimg white idensity,
mulenese, racn A, Om & moee 156
eerndendal lovel (e link belween
o cognitive and emotioml selves.
Emmanuel has also schimved whai
0 ity Afriean Voo nris b o
dary e Bas crented on artwock
wikich Bully utibises or exploiis thie
ipualrises that anly Nim can affee

o iy &rtisds ioda® are want
tii eploy various medioms in
their ort making, inclhading photo-
graghy, dlghtal art aeed Ml Bl
more sllen than not they have o
technlcal mastery over their medd
ixm. Her pam thex whim they 11l
Ffrom paind (o plefography and
ihen Yo seulphure? And though the
value of art is no lorer miesud
by the artis’s proficioney with his

ar ber medium, ang 't deny (ke
impaci that n wellersfied obfect
&an hve oo the ovemll comomunl-
antion, This is why big-wig articss
sich as Damlon Hire pay folk i
make s arl for him cather tham
Mekdling weth medinms ihad b i
not complebely wo il wiil,

With 5 S5 A Bite of Prasage,
however; Esnmanue] hos created am
artwork thot hos vahin & 8 clee
mutie mirisUve ani nit just bs an
art olfect. Most video artworks im
this country have absoheely no
visuil agpead; they e completely
Wmmmh&ﬂ”ﬁ.ﬂﬂlq’
Frrssage is as aesthetical ly plossing
as 1t 15 indnlleciaally exciting

0 3 545 A Rite o Passoge Iy part of
Traraitions, in sof ibition by Pl
Emmmaie] the. 3 shoming at the
Aparhei Museurs wwl! Devevber



